Arrigo Lora-Totino, born 1928 Torino (Italy), where he lives.
Founder and director of "antipiugiù", review of  experimental  poetry (4 issues from 1959 to 1966).  Director of "Modulo", review of contemporary culture: the tirsi issue was  an  international  anthology  of concrete poetry (Genova 1966).
With Enore Zaffiri and Sandro  de  Alexandris  founded  the  "studio di informazione estetica"  fiorino 1964)  for interaction between many artistic forms: visual and sound poetry,  electronic music and plastic art.  In this  studio  he  organized  many  exhibitions of  constructive art.
In 1966 he was the organizer of visual poetry section of art near Faculty of Architecture  of  Torino  (see:  "II  Compasso"  issue  n°l, 1966).
In 1969 he was the curator of the concrete  poetry  exhibition  at Venise Biennale (Ca' Giustinian, september-october 1969).
Lora-Totino sound poems were broadcasted from many radio in Europe, and his works are present in many sound poetry records in the world. Lora-Totino was the  curator  of  the  first  critical  and  historical anthology of sound poetry, "Futura,  poesia sonora"  (Cramps  Records, Milano 1978): seven records LP with historical essay in two languages, italian and english.
Lora-Totino visual poems were published by many international anthologies. Number 180 pertormances of Sound and Li quid and Athletic poetry in Italy, France,  Sweden, Canada,  German, Hollan,  Spanish,  England, Mexico.
Many publications of visual poetry from 1967 and object-books. little bibliography Pierre Garnier, "Spatialisme  et  poesie  concrète",  Gallimard,  Paris 1968 Adriano Spatola, "Verso la poesia totale", Rumma, Salerno 1969 Henri Chopin, "Poesie sonore international", J.M. Piace, Paris 1979 Sound & Visual poetry researches
Sound poetry:
a)  Phonemes: thè researches begun at "Studio di musica  elettronica" (Torino,  1966), with the purpose to emphasize minimal verbal  sounds by electronical fragmentation of speech: the phonemes.
b) audiotectures: structures of words and silences:  "Messaggio" (1965), "Solo-tutti"  (1966), "Clessidrogramma"  (1970, at  Fylkingen  Festival, Stockholm)
c) poesia liquida: a cabaret sound-poetry show in the futurist tradition. The author plays the "Hydromegaphone"  spraying public with poetic sperm. See the book-record edited by Scheiwiller Milano 1968.
d)  poesia ginnica  (athletic poetry),  from  a  new  interpretation  of Maninetti's manifesto "La declamazione dinamica e sinottica"  (1916).
An integration between mimicry & word in a computed context of verbal and mimical allitterations. Many performances from 1971.
e)  intonazioni  (intonations)   for  emphasizing  speech  inflections,the speech melody. Many texts, included two "Prosodie Trios".
f) mimodeclamation of avantgarde sound poetry: Futurism,  Zaum, Simultaneism, Expressionism, Dada, Surrealism, Lettrism and Concrete Poetry.
Many performances.
g)  music  researches:  electronic  music  (1965-66)  and  noise-music: see "Symphony in various materiais" (speech,  iron, glass,  wood, water etc) in "Futura, Sound Poetry, Milano 1978).
Visual poetry:
See "Verbotetture 1966-1999"
